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The 29th Malta Festival Poznań is taking place in an unusual 

time when the world around us, both the global and the local 

one nearby, is breaking down into many incompatible narra-

tives and images. As Europeans, residents of democratic 

countries, we have become used to the concept that we live 

in the most peaceful times since World War II. What we tend 

to forget is that conflict is what determines the dynamics of 

our lives, our relationships within society and our opportuni-

ties. This why conflict, a tension between two states: war and 

peace, informs the Malta programme this year.

The Malta Festival is a unique meeting place for artists and 

intellectuals, people of diverse worldviews who share their 

knowledge, experience, passions and circumstances. More-

over, the Festival audience is not merely a participant, but also 

a cocreator. For this reason, the ten Festival days will be an 

amalgam of various projects: the Army of the Individual Idiom 

(curated by Nástio Mosquito), the community art programme 

Generator Malta, outdoor performances and theatre premieres 

(including Hańba, based on John Maxwell Coetzee’s novel 

Disgrace, coproduced by Stefan Żeromski Theatre in Kielce), 

and the Art Stations Foundation dance programme. All this will 

be accompanied by film shows, discussions and concerts. The 

diversity and general accessibility of the events is what gives 

Malta its special character and provides abundant opportu-

nities to meet at the intersection of various disciplines, forms 

and expectations.

By creating a special gravity field in our everyday lives, we want 

the Malta Festival to trigger reflection on how we can take part 

in our reality, on how we care about it and on what we do not 

notice. We want the Festival to open us up to a variety of view-

points, narratives and different types of sensitivity. The Festi-

val stage is the city, with its architecture and public space, as 

well as the matters that are important to the residents. Hence, 

within the various programme sections we will be present on 

stages and in galleries, in neighbourhoods that remain on the 

margins of cultural life, in parks and squares, and also in the 

heart of the Festival which beats on Liberty Square, in the very 

centre of Poznań.

See you in Poznań!

 

Michał Merczyński

Malta Festival Poznań Director

INTRODUCTION
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Peace is war. War is peace

About an idea of Malta Festival Poznań 2019 

The media feed us information about war, terrorism and their 

victims around the clock. Livingin Europe, we usually watch 

this news in the context of our own peaceful lives, oblivious to 

the fact that global destabilisation is seeping into our every-

day existence. It suffices to recall the war of the Western world 

against terrorism declared by George W. Bush in 2001, joined 

by many countries in Europe. In Poland, this was when secret 

CIA prisons were established, only to be revealed many years 

later. We are citizens of countries that are involved in armed 

conflicts, the circumstances of which we are unaware. War is 

part of everyday life. In some countries it has been going on for 

so long that people have forgotten what peace is like. Despite 

this, historians and philosophers tell us that we are living in the 

most peaceful period in human history. We don’t notice this, 

because we are more willing to absorb negative information.

         

This is the conclusion Steven Pinker has reached (based on data) 

in his bestselling book The Better Angels of Our Nature: Why 

Violence Has Declined (2011). The Harvard University linguist 

and psychologist shares this stance with other thinkers, includ-

ing Joshua L. Goldstein, Professor of International Relations 

and author of an article Winning the War on War: The Decline 

of Armed Conflict Worldwide (2011); philosopher Peter Singer, 

author of a book The Most Good You Can Do (2015); or political 

scientist John E. Mueller, whose book Retreat from Doomsday: 

The Obsolescence of Major War was published in 1989, three 

years before the outbreak of the bloody war in Yugoslavia. 

Despite the latter, Pinker and Goldstein maintain their position, 

stating that in the most modern parts of the world war has 

practically disappeared. The great powers no longer fight each 

other, but as a result of the spread of democracy and growth of 

prosperity, are leading the way in the process of improvement.

         

Pinker builds his argument by citing how a large portion of the 

Western population believes that pre-20thcentury wars were 

much less bloody. Moving from human prehistory to the pres-

ent, Pinker argues that the past was much more brutal than we 

think. If we consider the number of wars, their duration and the 

incomparably lower population, we find that the probability of 

death on the battlefield in the Thirty Years’ War (first half of the 

17th century) was close to that of World War II. In comparison, 

the Europe of the last few decades has been unusually peace-

ful. But Pinker’s argument does not just concern Europe. He 

demonstrates that the number of armed conflict fatalities is fall-

ing across the world. Wars are less frequent today and much 

less bloody than they used to be. This, he ascertains, is caused 

by the modernisation of countries that have been monopolised 

by force. It has also been brought about by the invention of the 

printing press, the emancipation of women, greater empathy 

and the growing influence of the concept of enlightenment. The 

decline of violence (not only war) is accompanied by a decline 

in attitude that tolerate or glorify violence (e.g romantic milita-

rism). We notice how bad things are going, but not how high 

our standards have risen.

Pinker’s critics (among others, John Gray and John Arquilla) 

point to his focus on war victims in the traditional sense: 

divided into two sides of a conflict on a specific battlefield. 

Meanwhile, the invention of nuclear weapons for immediate 

mass destruction means that the great powers are no longer 

as involved in wars as they were in the past. They prefer to 

support, in various strategic alliances of economic and politi-

cal nature, the different sides of other people’s conflicts whilst 

conducting large-scale public information campaigns. Exam-

ples that instantly come to the mind are the Vietnam War, the 

War in Afghanistan, the Angolan Civil War, the First Gulf War, 

the 2003 invasion of Iraq, the military interventions in Libya 

and Syria, the Russian cyber attacks on the Baltic states and 

Ukraine and Russian involvement in the elections and referenda 

in the US, the UK, France and Italy. Nowadays, the word „war” 

is adopting milder synonyms that are more acceptable to the 

general public: „operation”, „stabilisation mission”, „deployment 

of troops”. Consequently, the horror of war dissipates in main-

stream information

         

Pinker is right about the number of soldiers killed in armed 

conflicts being on the decline. However, the number of fatali-

ties among civilians is growing. It is estimated that during World 

War I, civilians constituted 10% of the 10 million fatalities. 

During World War II, the numbers grew to approximately 50% 

of 50 million, whereas in Congo, following several decades of 

conflict, the civilian death toll has reached 90%. Hunger and 
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the deliberate destruction of urban areas have become a war 

strategy in Syria. Wars are no longer waged between well-or-

ganised states that may, at a certain point, negotiate peace, but 

between irregular troops of mercenaries, militias or self-pro-

claimed armies who see no difference between soldiers and 

civilians. The warfare of the Islamist Boko Haram in Nigeria has 

involved mass murders of civilians, destruction of towns and 

villages and enslavement of women and children.

         

Yet the general perception in the West is that this does not affect 

us, and violence as such is seen as an expression of backward-

ness. Meanwhile, the wars that are ravaging other continents 

are the work of European colonial empires. One of the causes of 

the genocide in Rwanda was the segregation of the population 

by German and Belgian colonialists. The endless war in Congo 

was driven by the demand for its natural resources in the West. 

The consequence of the American invasion of Iraq is ISIS. The 

Western world has driven war beyond its borders and, under 

the guise of democratisation, is starting war where it has politi-

cal and economic interests. African homes are being bombed in 

wars which the West uses to test its modern equipment.

         

Steven Pinker’s book was published eight years ago and 

despite becoming a bestseller in many Western countries, little 

has been said about it in Poland. Meanwhile, it has strongly 

influenced the imagination of North Americans and Europeans, 

and the discussion it has provoked is still relevant. How can we 

answer the question of what war is today and how we can count 

its victims? Where is it fought? Isn’t peace more and more like 

war? And doesn’t war lose its weight when pretending to be 

the norm? Can people who are dying of hunger or disease as 

a result of armed conflicts still be counted among the victims? 

Can refugees be included in Pinker’s statistics? After all, they 

did not die. There is also more and more talk about PTS, the 

post-traumatic syndrome that affects all those involved in war 

and prevents them from living a normal life. The author of The 

Better Angels of Our Nature does not include in his statistics 

the victims of dictatorships. It is estimated that the number of 

people whose deaths were caused by the Mao regime, appar-

ently in a time of peace, is about 70 million. Therefore, it is 

impossible to count the number of war victims precisely, and 

the selection of data is arbitrary and typically dictated by the 

Western perspective. Millions of people have died and are still 

dying in wars unknown to the world, in various parts of Asia 

and Africa, for example in eastern Congo and Afghanistan. The 

number of people dying on the battlefield has, indeed, dropped, 

but can we, like Pinker, regard our times as the „Long Peace”? 

War is different today and is closely linked to peace. You cannot 

think about them separately.

         

Knowing that war and peace are so closely entwined is a great 

responsibility. We keep on comparing ourselves to the richer 

countries of the West, but in the global context, in Poland we 

live in great prosperity and peace. This gives us all the more 

reason to become interested in what is happening in other 

corners of the world and to spread this knowledge. The rates 

of illiteracy, child mortality and fatal diseases decimating popu-

lations around the world have fallen. Still, 8% of our planet’s 

population lives in extreme poverty, though in comparison to 

30% in 1999. According to the document Sustainable Devel-

opment Goals 2030 adopted by all UN member states, poverty 

in the world is to be eliminated by 2030. Both this plan and the 

above statistics fill us with optimism.

         

Yet in different parts of the Western world, we hear more and 

more voices calling for a change of course: to retreat from 

the achievements of medical science, from disarmament and 

emancipation. This puts up walls and establishes systemic 

categories that segregate people, define their sense of free-

dom and identity: Europe vs. Africa, white vs. black, woman vs. 

man, the rich vs. the poor, the better vs. the worse. The para-

digm of a hierarchical developmental ladder is doing very well. 

Hence, itis necessary to recognise the privileges we enjoy and 

to make the most of our potential. This is not about everyone 

going to African countries with a humanitarian convoy. This is 

about what we can do right now, within real opportunities and 

our individual lives. We are responsible for the choices we make 

and the words we speak, for omission and for silence. Nástio 

Mosquito, the curator of this year’s Idiom Army of the Individ-

ual, says: ‘Today … when I hear you utter the word “conflict”, the 

other word that comes to me is “inevitable”. Conflict is inevita-

ble. We can only choose what kind of conflict we want to have 

... what conflict you wanna be part of”.

         

The intersection of war and peace is the theme of this year’s 

Malta. We will be looking at it from different perspectives. 

Nástio Mosquito is interested in a civilised and softened war, 

a war ingrained in everyday life: in image, in word and in body. 

A body trained by war, involved in war, trying to free itself from 

the discipline and dynamics of violence. All the artists invited 

by Nástio to to co-create the programme hail from different, 

often distant, cultural and social contexts. All are members of 

the Army of the Individual and thus have their own ‘political 

body’, their own reasons to accept the invitation, and their own 

artistic practices which they want share with us. The Idiom will 

feature dance performances by Alice Joana Gonçalves, Radouan 

Mriziga and Lisbeth Gruwez; an immersive audio-visual instal-

lation by Vic Pereiró; a performance action by Kelly Schacht; 

and a city intervention by Priscila Rezende. Our festival will 

also include a dance workshop activating the bodies of crowds 
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run by Benjamin Abras; a film programme featuring selected 

productions by Geração80, a platform that brings together 

young Angolan filmmakers; and a presentation of videos by Li 

Ran, an emerging star of Chinese art. Nástio will present an 

audio-visual happening that records the moment of human 

birth, and No.One.Gives.A.Mosquito’s.Ass.About.My.Gig., 

a performance that pays an ambiguous tribute to karaoke. All 

the artists will be showing their work in Poland for the first time.

         

Conflict is also the theme of the novel Disgrace by J.M. Coet-

zee. A stage adaptation of the novel has been made for Malta 

by Maciej Podstawny. According to the creators of the perfor-

mance, the sexism, racism and genre chauvinism described 

in the book are three aspects of the same story: the story of 

exploitation that underlies Western culture. In the novel, they 

run parallel and expose each other. All three are a reference 

to the concept of segregation upon which the inequality-based 

world is built. People from the West have defined themselves 

through their opposition to people differing form them in terms 

of race, gender, sex or religion, in terms of nature and other 

species. Hierarchy has been the foundation of the social order, 

and the objectification of the Other has been a way to empower 

oneself. The performance is a co-production with the Stefan 

Żeromski Theatre in Kielce.

 

This year, Generator Malta ‘is getting ready for peace’ and treats 

peace as homework. We want to think about peace not as a state 

that is given to or taken from us, a post-war period or a break 

between wars. We want see peace as a space where all of us 

constantly work on it in every „here and now”. The programme 

features a performance by Army of Love; music workshops with 

rapper donGURALesko and vocalist Karolina Czarnecka; break-

dance workshops/performance by Stereo 48from Palestine; 

and an installation by 858. Archive of Resistance. The latter was 

created from hundreds of videos and photographs showing 

the protests against Mubarak’s regime in Egypt in 2011. There 

will also be plenty of Generator formats that the Malta audi-

ence knows and enjoys. We will climb the tallest buildings as 

we conquer the Summits of Poznań, we will create sentimental 

maps (in Naramowice, Wilda and Grunwald-Północ districts), 

and help those in need as we buy clothes, books, records, and 

so on, at the Poznań Garage Sale.

 

Furthermore, in our Forum entitled A Culture of War in Times 

of Peace, we will meet on Liberty Square to discuss various 

aspects of contemporary wars and the state of war/peace. We 

will discuss this with war correspondents Piotr Andrusieczko, 

Wojciech Jagielski and Maria Wiernikowska; with writer and 

Polish Army officer Grzegorz Kaliciak, who was in charge of 

the defence of the city hall in Karbala; with Janina Ochojska, 

the founder of Polish Humanitarian Action; with psychologist 

and philosopher Andrzej Leder; journalists and reporters Agata 

Kazmierska, Konrad Piskała, Dariusz Rosiak and Katarzyna 

Wężyk, general Jarosław Stróżyk, political and culture scien-

tists Leszek Koczanowicz and Iwona Kurz or sociologists Elżbi-

eta Korolczuk, Małgorzata Druciarek among others. The Forum 

will open with a debate dedicated to the ongoing Polish-Pol-

ish school war, namely the teachers’ strike. Our education will 

be discussed by the legends of Polish education, active peda-

gogues and their pupils.

 

As always, the Malta Map is full of paths and points of interest. 

But a map always comes with territory. As the famous math-

ematician and logician Alfred Korzybski points out, these are 

not the same. Each of us, the authors and readers of this text, 

people who will meet within the context of Malta, have their 

own territories of war and peace. Territories understood as 

our relationships with our immediate surroundings, the polit-

ical systems we live in, and our own inner conflicts. This year, 

we want Malta Festival to open up various spaces of freedom, 

to be a plane of affirmation. We want it to transform unpro-

ductive and destructive conflict (which so often divides Polish 

society) into one that is creative, based on the acknowledge-

ment of both sides, on dialogue and acceptance of diversity. 

We want Malta to help us discover the many paths that lead us 

to a peaceful coexistence.

 

Dorota Semenowicz, Kasia Tórz
Programmers of Malta Festival Poznań 
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Nástio Mosquito, the man behind the „Army of the Individual” 

Idiom, and the creator of two projects that will premiere at Malta 

Festival: an audiovisual happening inspired by the moment of 

birth, as well as the world’s best karaoke session. As the curator, 

he has invited artists of diverse social and cultural contexts. His 

work will be showcased in Poland for the first time.

 

Nástio Mosquito is one of the most distinct and charismatic 

creators from the generation of 30-year-old visual and perfor-

mative artists. He does video projects, audiovisual installations, 

as well as stand-ups, happenings, politically engaged perfor-

mances in which he uses various media, such as music, image 

or text. ‘Be mindful’ – he urges the reader in his Curatorial text.

 

Mosquito sucks the audience deep into a narrative that is 

intensive both in terms of the visual side and the language. He 

combines popular culture, superficiality and absurd humour with 

a reflection on conflicts and real threats to the modern world. 

He takes on subjects such as identity, violence and colonialism. 

The artist asks inconvenient questions, provokes and enquires, 

asking in one interview: ‘What are you ready to die for?’.

 

He was born in 1981 in Angola, and is no stranger to the colonial 

ordeal and war in his country which lasted for decades, even 

though he’s been living in Europe for many years. He exhib-

ited his works in places like Tate Modern, MoMA, as well as in 

museums, theatres and festivals in Belgium, France, Germany 

and Portugal. He also cooperates with institutions in Luanda. 

Additionally, his works will be showcased at this year’s Biennale 

in Venice.

 

 

CURATORIAL TEXT
 

(...)

This is our Army of The Individual.

An army in which our individual development is paramount and 

serves the ecosystem we call community.

This is our Army of The Individual.

An army where our individual discipline and tangible experi-

ence must be present at the service of the diverse community, 

because there are people worth dying for .

This is our Army of The Individual.

A bunch of creative people from all corners of the world, want-

ing their value to translate into the lives of those that will dare 

to reach out, and touch.

All individuals engaging with The Army of The Individual were 

busy and focused on their destination. When summoned to 

come to Poland they recognized the journey, acknowledging 

the fundamental relevance of its passengers.

We come to serve.

 

Maybe we’ll reconsider what we are willing to die for…

 

We come to serve.

Nástio Mosquito

Curator Nástio Mosquito 

Idiom „Armia jednostki / Army of the Individual”
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An artist from Africa who is so politically 

incorrect interests me very much because 

a lot of what you see and a lot of what you 

hear – and it is not his own voice – is kind of 

vulgar. Intellectually it is very stimulating but it 

feels very transgressive, and I like that.

Ikon’s director, Jonathan Watkins in Birmingham, ‘The Guardian’

Today, I guess, I would tell when I hear you 

utter the word ‘conflict’, the other word 

that comes to me is: ‘inevitable’. Conflict 

is inevitable. We can only choose what 

kind of conflict we want to have. A good 

question could be, “what conflict you 

wanna be part of?

Nástio Mosquito, fragment of the conversation with Kasia Tórz

Art is about what artists care about therefore its role is 

as infinite as human capacity for empathy with existing 

or invented realities... Art is weightless... Humans are not. 

Humans must, whatever it is they care about, position 

themselves. Art that reflects society sounds somehow 

redundant, no? Society will always be in the artist’s 

articulation by presence or absence, it’s inevitable... No 

matter what the individual definition one has of art I’m 

sure it’s always beyond the reflection... Art is the interior 

of all things social or not, visible or invisible, present or 

future... Maybe... I don’t know.

Nástio Mosquito, fragment of the conversation with ‘ArtReview’
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MEET ARMY OF THE INDIVIDUAL

To create the festival’s program, Nástio Mosquito has invited 

artists from all corners of the world, each from a vastly differ-

ent social and cultural background. Together, they form the 

eponymous Army of the Individual.

 

All the invited artists will debut in Poland. Benjamin Abras, 

together with Poznanians , wants to deal with the issue of 

experiencing multiculturalism through his dance workshops.

Priscila Rezende also intends engage in direct dialogue with 

the audience by staging a performative city intervention. Alice 

Joana Gonçalves, Lisbeth Gruwez and Radouan Mriziga will 

present their dance spectacles, while Vic Pereiro will enchant 

us with his immersive audiovisual installation. Kelly Schacht 

will tackle the Idiom’s theme directly, surprising the audience 

with her site specific performative acts inspired by Army of 

the Individual. Our movie repertoire includes a selection of 

productions by Geração 80, a platform for young Angolan film-

makers, as well as a number of movies by Li Ran, an emerging 

star in Chinese art world.

Nástio Mosquito
VAGINOCRACY / WAGINOKRACJA
22.06, 20:30 (90’) / Stara Rzeźnia

admission free / language: polish and english

 

Before any identity comes to the surface and we start to be 

defined by external circumstances, like ‘what is one’s birth 

place’, there is a dignity, a stage which is given equally to all 

human beings who come into this world; the act of birth. This 

is what Nástio wants to edify in favor of sober, inclusive and 

consistent departure points. Vaginocracy is a vivid illustration 

of a concept that is a result of merging ‘equality’ and ‘democ-

racy’ as intended. The audiovisual collage will be a homage to 

human dignity.

The audiovisual happening crowns the  final stage in the 

process of gathering footage documenting the moment of 

human birth. On the website armyoftheindividual.com Nástio 

Mosquito calls to everybody who wishes to share their home 

Program

Idiom „Armia jednostki / Army of the Individual”

videos of what he calls, ‘the purest manifestation of human 

dignity’. Out of the collected footage, Mosquito edited an 

8-minute-long video which will be screened once – online, 

and on numerous screens in all possible locations; nationally 

and internationally.

 

Vic Pereiró
THE DUST BOWL
22-29.06, 14:00 (360’) /Pawilon

admission free / without words

Vic Pereiró currently lives and works in the South. An honorary 

member of the generation responsible for the invention of the 

cemetery of non-persecuted dreams. When only a child, he 

decided to change his name; it did not help. Seven years ago, 

he changed his last name without too many repercussions. 

Two years ago, he underwent a transplant of values without 

anaesthesia; this was effective. It was then that he discovered 

his condition as a ‘mistaken idiot’, allowing him to carry out the 

process of transformation that involved finding legitimacy in 

one’s self.  

The Dust Bowl is a story of individual transgressions that open 

possibilities for sustainable and balanced construction within 

a community; a portrait of those who fight for us while we 

watch reality shows wearing our pyjamas… Vic Pereiró lands 

in Poznań aware of his finitude, his willingness to share, and 

the capacity to create crowd dynamics – be it in the form of an 

army or a procession of drunk individuals – whenever the goal 

is the individual collective transformation to build the dream in 

the community. This is Riot.

The Dust Bowl talks about the difficulty of the human being in 

continuing to exist and the challenge of extinction by self-de-

struction. I suggest: That the human being confronts the situa-

tion via radical change; the next evolutionary step of adaptation.

Self-transformation of the individual into a new ME to 

construct a WE that makes a sustainable BE; a new social 

model of cohabitation.



10

THE DUST BOWL

We live in a continuous post-war that every morning welcomes 

a new struggle without a breath to salute the departed.

All fast.

All clean.

Unannounced typhoon threats under rainbow blessed blue 

skies...

Addicts wear fake to real dental contraptions while riding pink 

unicorns trapped in the mud... Workers without gloves cling to 

the moment while tied to friendly cactuses... Word terrorists 

and street musicians interpret melodies of hope in frequencies 

of difficult perceptive assimilation...

All fast.

All clean.

Fresh air will cleanse the most persistent of morning slanders. 

All fast.

All clean.

All sponsored.

All legal.

The world is just another silly love song, so:

Sing along.

Sing together!

All legal.

 

Alice Joana Gonçalves
THE FOXES
23.06, 20:00 / 24.06, 20:30 (45’) / CK Zamek

15 pln / without words

 

I´m the girl of the horses

I’m a beautiful horse 

I’m the queen of the horses

What is it that unravels when reason falls asleep and the 

instincts command us irresistibly? 

I look and I see just silence replacing the people

in that moment when all my deep feelings ...

I open my legs and sit on the horse riding

The Foxes is part of the remake of the performance The Hunt-

ing. The intersection of The Hunting and the present perfor-

mance explores the question of the past and its continuation in 

time, as a body that never stopped, but that shaped itself until 

the year 2018. Starting from the premise of exploring the body 

as a matter that shapes and is shaped throughout space and 

time, the succession of the various sculptures through the body 

impels us to its fragility, which is exhibited and becomes the 

crucial element of the whole performance. The performance, 

therefore, divides itself into 3 acts. The 1st act DAD – body 

against matter; the 2nd act MOM – the body adapts to matter 

and transcends it; and the 3rd act Daughter – a new body.

Li Ran
24.06, 19:00 (90’) / Stara Rzeźnia

admission free / language: polish and english

 

“My name is Li Ran, I am an artist, I was born in China. In 2018, 

I moved from Beijing to Shanghai. 

I thought of many ways to introduce myself, but it is not easy. 

The place where I live was always immersed in the context of 

a split. We need to deal with the cultural tradition and after that 

it is already broken. At the same time, we have to confront the 

contradiction between globalization and the local. So, what is 

religion? What is faith? So what’s this difference? What is the 

ideology or whose ideology? What is existentialism? What is 

the metaphysical? Or what is family? What is a community? 

Where is the center? And where is the edge?…

Here, our dialogue is difficult and complicated, a lot of modern 

experiences could not accurately be defined, so we began to 

embezzle, copy, classify, criticize and construct, and look for 

subjectivity, at the same time, we also began to create fiction, 

to twist, simply over shoes over boots, entertainment and 

consumption, also despise, abuse, discriminate or ignore, be 

indifferent silent……All these things are often intertwined.

so who am I?

This time I will come to Poznan, and show several of my video 

works, and share how I worked on that basis”.

Li Ran

 

Priscila Rezende
NAU FRÁGIL
25.06, 16:00 (180’) / Św. Marcin nearby Hotel Altus

admission free / without words

 

Where could I hide my skin?

Where could I hide my body and existence?

And why should I hide them?

These questions are inherent to certain conditions of life since 

the world doesn’t allow such lives to forget who they are. In 

this battlefield my body becomes a shadow, a mirror, an echo 

of this world. More than [cre]action. More than work. More 

than art. This is a way to be able to [re]exist.

As a body that carries within itself visible geographical and 

historical demarcations, in the Malta Festival I am interested 

in investigating relations of belonging and not belonging, 
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processes of exclusion, forced or not, categorized bodies, 

adrift or not. My body will be spontaneously available to reflect 

to the public which bodies we welcome or deny.

My body and existence are inevitable vectors of countless 

signs, many of them carried against its own choice. Carrying 

these signs makes this existence an experience of ongoing 

re-action.I want and I need to share this existence as it is. More 

than a wish, it is a necessity. A need to not fade. A need to not 

choke. A need to stay alive. My body is defiance, it is confron-

tation. It is material that is present where it does not fit. It is 

invisibility that turns into a ubiquitous image for deviant eyes. 

It is unspoken words. This body needs to be there to be the 

presence you don’t want to have, the scene you don’t want to 

see, the voice you don’t want to hear, the existence you don’t 

want to accept. This body is a vector of catharsis. This body is 

a war machine.

My project at the Malta Festival has my body, which is delim-

ited by a historical and geographical record externally visible 

and impossible to be erased, in a space that although it has 

openings, works as a space of confinement. The other can see 

me, try to achieve me if it is desired, but we are separated by 

a physical and symbolic distance, and it is this distance that 

I attempt to disrupt in order to look for the other in an honest 

response. My body carries in it the evidence of our undeni-

able differences and calls on the other to react to this body and 

show how they feel about it.

In this space my body challenges the other to relate to this 

body and this presence, going beyond territorial borders, visi-

ble and non-visible boundaries in search of establishing with 

the other a dialogue that can answer these questions:

What are the bodies we care about? What are the bodies 

whose reality and condition moves us? How much is a body 

worth?”.

Priscila Rezende

 

Benjamin Abras
THE VOICE OF THE VOICE IN THE VOICE
25-27.06, 16:00 (180’) / Scena Robocza

sign up at: contact@malta-festival.pl

Shows: 

27.06, 18:30 (90’) / ul. Półwiejska

28.06, 18:30 (90’) / plac Wolności

29.06, 17:00 (90’) / Katedra, Ostrów Tumski

ADMISSION FREE / WITHOUT WORDS

 

Born in Belo Horizonte, Brazil, Benjamin Abras is an artist with 

many paths within the arts. Dancer, poet, writer, painter, actor 

in both theatre and cinema and performer committed to link-

ing the territories of his African culture inherited from the dias-

pora to contemporary art and interdisciplinary projects. Active 

within Afro-Brazilian traditions, he introduces these philoso-

phies into his works, inviting people to rethink the global from 

the local context of the human being. Among other places in 

the world, he has performed at the 11th Dak’art Biennale (2014), 

the Sufi Sutra Festival (2015 and 2016) and at the Delphina 

Foundation residence Performance is a Process (2015). 

The voice is the basis of our presence as subjects. In the 

materiality of its tact, its irradiation generates the presence of 

our body within other bodies. The voice is one of the ways of 

providing a presentiment to our political poetic relationships in 

this world. Making the voice a tool for unveiling our body politic 

is one of the paths chosen by Benjamin Abras. In the workshop 

The Voice of the Voice in the Voice Benjamin offers a powerful 

release of energy from the voice of each participant in order to 

evoke in their unlocked body the consciousness of this body as 

a geo-poetic and geo-political territory. The invitation is open 

to younger and older artists, to students, non-artists, amateur 

musicians, and people with disabilities who want to experience 

an experimental creation of a contemporary performance. The 

experiment proposes the discovery of voices as messengers 

of the socio-political silences that oppress us in the contem-

porary world.
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ERY CLAVER
Geração 80
25-30.06, 21:00, stara rzeźnia / admission free

Born in Luanda in 1987, Ery Claver is one of the most versatile 

filmmakers in the Angolan film scene. As a camera operator 

and director of photography, he started his career working 

on numerous television shows and documentaries produced 

by Semba da Comunicação. In 2013, he joined Geração 80, 

where he further developed his style as director of photogra-

phy and director making short films, commercials and music 

videos, for instance a visual album by Nástio Mosquito directed 

by Fradique. 

In 2016, together with other artists, Ery started an annual collec-

tive exhibition called Fucking Globo, reviewed as one of the 

most irreverent alternative exhibitions in the Angolan art scene. 

 

The Idiom film programme comprises Angolan documentaries 

and feature films, including Geração 80 productions. The films 

were selected by Nástio Mosquito and Ery Claver: The Great 

Kilapy (2012); dir. Zézé Gamboa, All is well (2011), dir. Pocas 

Pascoal; Luanda, the Music Factory (2009), dir. Inês Gonçalves 

& Kiluanje Liberdade; Rastos de Sangue (2011), dir. Mawete 

Paciência; Hollow City (2004), dir. Maria João Ganga; The Hero 

(2004), dir. Zezé Gamboa; Carnaval da Victória (1978), dir. Antó-

nio Olé.

Lisbeth Gruwez & Maarten Van Cauwenberghe / Voetvolk 
IT’S GOING TO GET WORSE AND WORSE AND WORSE, 
MY FRIEND
26-27.06, 20:30 (45’) / CK Zamek / 15 pln / without words

 

“In It’s going to get worse and worse and worse, my friend 

Lisbeth Gruwez dances the trance of ecstatic speechifying. In 

the process, she takes advantage of fragments from a speech 

by the ultraconservative American televangelist Jimmy Swag-

gart. Initially, the parlance is friendly and pacifying, but from 

his compulsive desire to persuade transpires growing despair. 

Eventually, it exposes its deepest nature: violence”.

If we had to inscribe ourselves into an army of individuals — 

to use the concept of Nastio Mosquito — we’d be part of the 

infantry. That’s exactly what our dance company is named after: 

the infantry, or ‚Voetvolk’, in Dutch. They don’t have horses or 

fancy material, only their bodies to throw into the frontline. 

Although we have our doubts about the war-like imagery, we 

don’t think conflicts are essentially a bad thing. When they 

thrive in a decent and honest manner, they can be the start of 

something new and beautiful — in art as well as in life. When 

there’s no decency whatsoever, however, conflicts may change 

into wars and nothing beautiful can be the result of that.

The piece we present at Malta Festival, It’s going to get worse 

and worse and worse, my friend, is about the power of speeches. 

A speech can be a mighty weapon. Throughout the centuries 

it has enthused countless masses and galvanized them into 

action, for better or for worse. It has unleashed revolutions and 

fueled wars. Just by the power of words. But a speech not only 

enthuses the hearers, often it also transposes the speaker into 

a state of trance. Then he loses himself in a stream of words, in 

an obsessive, ecstatic way of speaking. The power of a speech 

often depends on the trance of the speaker.

In It’s going to get worse and worse and worse, my friend 

Lisbeth dances the trance of that ecstatic speechifying. In 

the process, we take advantage of fragments from a speech 

by the ultraconservative American televangelist Jimmy Swag-

gart. Initially, the parlance is friendly and pacifying, but from 

his compulsive desire to persuade transpires growing despair. 

Eventually, it exposes its deepest nature: violence.

Lisbeth Gruwez & Maarten Van Cauwenberghe, Voetvolk

NÁSTIO MOSQUITO
No.One.Gives.A.Mosquito’s.Ass.About.My.Gig
26.06, g. 19:00 / Dragon, 15 zł

27.06, g. 19:00 / Scena pod Minogą

28.06, 22:30, CK Zamek, 15 zł

 

„»KARAOKE SUCKS!!!«. 

Yes, that has been my attitude towards this extra-social activity 

for the past 25 years of my life.

Now…

I have no band.

I have no shame.

I have no interactive skills. I do not give a fuck about applause. 

Just love…

I have something to share.

I have songs, and with them I have the best karaoke session in 

the world.

Well… I would, if it was an actual karaoke session, and I actually 

knew the lyrics of the songs.

>>KARAOKE ROCKS, I SAY!<<

This gig is a proud declaration of our incompetent manoeu-

vring of the „Age of Enlightenment’s”

shortcomings, at the beginning of the 21st century.”
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Radouan Mriziga
55
28-29.06, 20:30 (45’) / Dom Studencki HANKA

15 pln / without words

 

“I am Radouan Mriziga. I have worked with choreography, 

dance and crafts(wo)men for a long time. I owe a lot of the 

knowledge I am working with to a lot of other people, animals, 

plants, nature, and other undefined powers that I have crossed 

paths with. From the big desire in my mother’s body to the 

meows, chirrups, hisses, purrs, chatters and growls of my 

two cats. I also went to some schools in Morocco, Tunisia and 

Belgium. Between normal schools and art schools, I had the 

time and space to get bored, reject things, challenge other 

people, myself and appropriate new tools to develop my work.

My aim is to craft choreography for the collective imagination, 

to construct spaces, to build ephemeral architecture and make 

gardens where we (humans, animals, plants and the other 

powers) can simultaneously propose a non-binary knowledge, 

where a little breath, the smallest light, the tiny looks and intu-

itions are there to celebrate.

55 is the 5th part of an ongoing work to craft space using dance 

and choreography as methods, tools and materials; using 

bodies as focus and tools. Using architecture as an ongoing 

process that is yet to be built, but not to take up spaces. 

55 is structured on the number 5, the number of the human 

body, the hand of Fatima, the five elements, the star of five… 55 

dances and movement are made on the rhyme of 5.

55 is a solo dance performance, if you want, or the construc-

tion of a collective space, if you dream. 

55 took me 3 months of being closed in 4 corner spaces to build 

a 5th space. 55 is a reminder of how dance can design our envi-

ronment, what movement is, and how the non-binary knowl-

edge of dance can be used in proposing new collective spaces.

55 is a gift to all the craftswo(men) and crafts. These humble 

bodies who made our lives easier, moved our imagination and 

planted our coffee seeds. Potted the coffee pots, engineered 

the water flow, tamed the fire, designed the cup and served 

the coffee to drink, which makes me thankful every morning.

55 Reality and the imaginary fuse in a dance. In a search to 

create a third space, that is real enough to sense with all our 

senses and still imaginary, free of certainty. A space defined 

not only by structure but also by the dynamics of events 

unfolding in time. A space that Holds a promise To arrive 

somewhere else than where you are. Construction is the 

process of making visible what was invisible. Choreography, 

architecture scenography and stories … The definitive place 

of a work must be the work itself”.

Radouan Mriziga

Kelly Schacht
THE CONVERSATION PIECES
22.06, 19:30 (30’) /StaraRzeźnia

23.06, 16:30 (30’) / Pl. Wolności

24.06, 18:30 (30’) / Stara Rzeźnia

25.06, 21:00 (30’) / Pl. Wolności

26.06, 20:00 (30’) / CK Zamek

27.06, 18:30 (30’) / MTP, hala nr 1

28.06,  21:30 (30’) / CK Zamek

29.06, 20:00 (30’) / Dom Studencki HANKA

admission free / without words

 

“This project aims to be a sort of gathering and at the same 

time a disruption. The conversation pieces are somewhat out 

of place, or better still, they are inserted in particular places 

as constructed appearances. I am interested in what it means 

to be public, plural, in the community, (human) togetherness, 

connected or not. And when I say >>public<<, I am referring 

directly to the act of speech and speaking which goes towards 

a political sphere (becoming public). Action and speaking / free-

dom and plurality. I am interested in referring to a >>staged<< 

place or template where things / people meet in dissensus, 

one could say ‘in concert’, and activate their freedom, establish 

relationships, create or disclose new realities”. 

Kelly Schacht

Kelly Schacht was born in 1983 in Roselare in Belgium. She 

lives and works in Ghent, where she studied fine arts (sculpture 

/ installation) at the Royal Academy of Fine Art. In a time when 

notions of what is ‘new’ and ‘unique’ have become very rela-

tive, Kelly Schacht plays with the concepts of ‘authorship’ and 

‘originality’ in her work. Both moments and objects from the 

past are rethought and gain the ability to generate a renewed 

aesthetic experience. 
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THE FINAL BELL
21.06, 14:00, pl Wolności / admission free

The festival begins with debates on Polish education. In April, 

Polish teachers and educators went on the biggest strike in 

years. Education was the focus of attention in the media, as 

well as in many homes, schools and communities. The end of 

the school year is an opportunity to talk about these events, 

and to critically, and most importantly together, reflect on the 

problems of Polish education.

14-16.00 / A CIVIL DEBATE ON EDUCATION. 
Civic Debates on Education are direct – face-to-face – 

conversations between teachers, pupils, parents and local 

government representatives concerning the types of schools 

and education we want in Poland. As emphasized by their 

initiators, the JaNauczyciel and Protest! teachers’ groups, „the 

shape of the educational system is a form of social contract 

that engages many environments and should be continuously 

worked out by common effort.” Since April, such debates have 

been organized all over Poland as part of a grassroots move-

ment. Malta Festival will host the finals of the whole event and 

the largest debate with 25 discussion tables.

16-16.45 / KNOWLEDGE PYRAMID: A PHYSICAL AND 
CHEMICAL EXPERIMENTAL EXHIBITION
A show prepared by the „200 bez bólu” group of students from 

Poznań’s secondary schools. Physics and chemistry away from 

the blackboard and the school benches. Students will actu-

ally prove that a 45-minute-long lesson may be turned into 

a session full of fascinating experiences. 

17-19.00 / THE FINAL BELL
The teachers’ strike in Poland lasted three weeks and aroused 

extreme emotions. What were the protesters fighting for? 

Moral, political or civilizational issues? Who is the Polish 

teacher? Do they teach and prepare for exams or for life? 

Among the debaters there are true living legends of Polish 

education, currently active educators and their pupils: Małgor-

zata Dziewulska, Agnieszka Jankowiak-Maik (author of the 

Babka od histy blog), Michał Merczyński, Laura Paluszkiewicz, 

Krzysztof Podemski, Anna Schmidt-Fic, Krystyna Starczewska, 

and the „200 bez bólu” student group. The debate will be 

hosted by Karolina Lewicka.

 

IMAGES OF WAR
Mamadou Diouf, Iwona Kurz, Konrad Piskała
22.06, 17:00, pl Wolności / admission free

The ways in which violence and suffering are depicted vary, 

depending on who is depicted. Doesn’t Africa exist in West-

ern consciousness mainly through images of victims of ethnic 

conflicts, hunger or AIDS? Is it possible to counteract violence 

and suffering by putting them on display, or is this a mere 

continuation of a colonial approach to exotic exhibits? What 

kind of images and representations of war do we refer to in the 

Polish collective memory, and what about other nations?

 

MULTICULTURALISM: AN UTOPIA OR REALITY?
Leszek Koczanowicz, Dariusz Rosiak, Katarzyna Wężyk
23.06, 17:00, pl Wolności / admission free

 

As a social model, multiculturalism assumes all cultures to be 

equal. But how can we accept the imperatives of particular 

cultures as equal if they are contradictory? In Western coun-

tries, religion, education systems, and legal and moral norms 

are becoming contentious whilst multiculturalism is increas-

ingly associated with crime, immigration and danger. Are we 

looking at a modern form of culture wars and has the multicul-

tural project turned into a dystopia? Why and when do cultural 

issues and not, for example, economic ones become the main 

axis of political rivalry?

 

REPORTS FROM POLISH MISSIONS
A meeting with Colonel Grzegorz Kaliciak
24.06, 17:00, pl. Wolności / admission free 

The Balkans: a report from Polish missions is the latest book 

by Grzegorz Kaliciak, an officer of the Polish Army. In the 

1990s, the largest Polish military contingent since World War 

II moved to the former Yugoslav states. For many months, the 

soldiers experienced first-hand the post-war reality. Some of 

FORUM 2019: A CULTURE OF 
WAR IN A TIME OF PEACE

Idiom „Armia jednostki / Army of the Individual”
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them died because of the thousands of mines that had to be 

identified and disarmed after the war. What did local life look 

like from the soldiers’ perspective? What did they learn in the 

Balkans? The meeting is accompanied by a staged reading of 

excerpts from Grzegorz Kaliciak’s books. Director: Jan Jeliński.

 

MASSACRE TOURISTS
Piotr Andrusieczko, Wojciech Jagielski, Maria Wiernikowska
25.06, 17:00, pl. Wolności / admission free 

 

„Massacre tourists” is how Spanish novelist and reporter 

Arturo Pérez-Reverte describes war correspondents. Only two 

correspondents died during World War I, whereas the death 

toll in armed conflicts in the past two decades reached nearly 

1000 correspondents, including 120 in Iraq. How has the work 

of war correspondents changed? How does the Internet help 

them today, and how does it make their work more difficult? 

How does it impact upon official media editorial strategies? 

Why and when does media interest in armed conflicts fall 

away? How and when should the media stop talking?

 

WARS OF THE FUTURE
gen. Jarosław Stróżyk, Łukasz Kamieński, Agata Kaźmierska
26.06, 17:00, pl. Wolności / admission free  

changed, affecting the world order. What are wars like and 

how will they evolve in the 21st century? Who is the modern 

soldier? How do the military use psychopharmacology, neuro-

biology, bioelectronics and genetic engineering? How do they 

work on the new battlefields, mainly online? What is an infor-

mation war? How are the mechanisms that were supposed to 

improve the world used to destroy it? The debate is accom-

panied by a staged reading of excerpts from the novel Neuro-

mancer by Willian Gibson. Director: Jacek Jabrzyk / Teatr 

Zagłębia w Sosnowcu.

 

POSTCOLONIALISM: A WAR OF THE WORLDS
m.in. Michał Lipszyc, James Omolo, Weronika Szczawińska
27.06, 17:00, pl. Wolności / admission free 

 

Many critics and historians claim that our mentality is still colo-

nial. No matter how deeply we reflect on history, we are still 

stuck in the divisive categories of the first, second and third 

world. What does this mean in a country that has no colonial 

past outside of Europe? How does it affect the reception of 

African literature? How do African authors perceive the West? 

The debate is accompanied by a staged reading of excerpts 

from the novel Granma Nineteen and the Soviet’s Secret by 

Ondjaki. Director: Weronika Szczawińska.

 

A COUNTRY OF WOMEN
Małgorzata Druciarek, Elżbieta Korolczuk, Magdalena 
Malinowska
28.06, 17:00, pl. Wolności / admission free 

 

Feminism at its best is a movement working for all those who 

are discriminated against -socially, economically and culturally. 

Could it be a tool to fight against fascism, which contradicts 

the principles of equality and freedom? In what areas, to what 

extent and in what form does the fight for women’s rights coin-

cide with other forms of objectification, segregation and social 

injustice? What model of politics and public institutions does 

feminism propose?

 

Army of the Individual
A MEETING WITH NÁSTIO MOSQUITO
29.06, 14:00, pl. Wolności / admission free 

 

With the curator of the Army of the Individual Idiom we will talk 

about the program concept, the artist’s own work and Angola 

where the artist was born in 1981. Nástio Mosquito creates 

both video and audio-visual installations as well as stand-ups, 

happenings, and politically involved performances, in which 

he touches upon the themes of identity, violence and dignity. 

He is one of the most charismatic artists in his generation. The 

debate will be hosted by Michał Nogaś.

A CULTURE OF WAR IN A TIME OF PEACE
Meeting with Andrzej Leder
29.06, 17:00, pl. Wolności / admission free 

 

In his essay Kultura wojny w czasie pokoju (A culture of war 

in a time of peace), philosopher and psychotherapist Andrzej 

Leder writes about how war instincts are relieved in times of 

peace. Why does war fascinate us during peacetime? Where 

does the hatred entrenched within us come from? Why do we 

cultivate it within ourselves? Is hatred common to all human-

ity? Is it the effect of a Polish upbringing, of pop culture?
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TRANSE EXPRESS
Divas, Mobile Homme
21.06, 19:00, starts: pl. Wolności, final: pl. A. Mickiewicza

admission free 

 

This year, Malta Festival opens with a colourful parade featur-

ing airborneacrobatics created by the French theatre company 

Transe Express. The group was founded in 1982 by dancer and 

choreographer Brigitte Burdinor and sculptor Gilles Rhode. 

Today the group’s members include actors, dancers, singers, 

drummers, acrobats, bell-ringers, welders and blacksmiths 

who work together to create ephemeral projects or reper-

toires,air performances or projects in close contact with the 

audience. The company has participated in performing arts 

festivals around the world and in major events like the opening 

ceremonies of the Albertville Winter Olympic Games in 1992 

and the World Alpine Skiing Champion shipsin Val d’Isèrein 

2009.

The Poznań performance begins with a colourful parade led by 

three five-metre-tall singers. Accompanied by dancers, acro-

bats and a drummer, they progress from Wolności Square to 

Mickiewicza Square turning the city into a huge ‘opera house’ 

and weaving pizzazz into the quiet city fabric. The parade ends 

with a new version of Mobile Homme, a performance which 

Transe Express showed at Malta Festival in 1993. Once again, 

the company performs suspended high above the audience, 

resembling a baby cot carousel.

 

Open-air inauguration 
of Malta Festival Poznań

OPENING

Transe Express aims to 

be a factory producing 

enchanting urban and street 

performing art, where 

impacting and innovative 

artistic creations are dreamt 

up. The itinerant artists 

have a mission to export the 

company’s specific world all 

over the 5 continents. The 

company and all involved 

have an intense, poetic, but 

commendable goal, which is 

to transport the spectator 

in a sensational world they 

have created.

the fragment comes from the article on www.forum-avignon.org
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OPERETTA, YOU ARE LIVING IN THE MATRIX!
29.06, 21:00, św. Marcin / Skośna / admission free 

 

André Rieu, Johann Strauss I and Johann Strauss II, Jacques 

Offenbach, Andrew Lloyd Webber, Galt MacDermot, as well 

as Maanam, ABBA, and last but not least, Moniuszko! What 

is the link that ties these apparently distant, if only in part, 

musical worlds?

First of all: as you may know, the Teatr Muzyczny of Poznań 

musical theatre is getting a new building. The winners of the 

architectural contest have just been announced – the theatre 

will be designed by Atelier Loeglerof Kraków. Will the build-

ing become a new Poznań landmark? That I do not know. 

What I do know, however, is that it needs to house a func-

tioning theatre hall with excellent acoustics, furnished with 

state-of-the art technical facilities, as the hall and the stage 

are the heart of any theatre building. This is what I wish for 

all the artists and the audience who will be using the theatre 

in the future.

Secondly: Przemysław Kieliszewski, the Director of the Teatr 

Muzyczny proposed that Malta Festival Poznań stage its final 

concert on the plot where the future theatre building will be 

erected. He concluded his proposal with the following words: 

“Perhaps in a few years we will be hosting Malta concerts and 

performances there on a regular basis”. Well, you only live 

once, as afterwards you can only ghost the living – I thought 

and replied: “Let’s give it a go!”.

The operetta-cum-musical performance may not be the most 

common formula and musical genre you would expect at 

Malta Festival Poznań. Let me put it bluntly – we have never 

staged an operetta or musical at the Malta Festival do date! 

After I shared my decision with my co-workers, part of the 

programming team started pulling their hair out and threat-

ened me with going on strike (all right, a slowdown, they said) 

and tried to talk me out of the idea via talks and negotiations 

claiming that this was not ‘our thing’, and that we’d better not 

do it… Alas, the Festival Director MM, aka ‘Father Director’ 

The Final Concert

CLOSING

as dubbed by those who wish him well or ‘the DJ of the epis-

copate’ by the envious and ill-meaning, remained unmoved 

by the pleas. Therefore, staying true to the principle: “If you 

do not take risks, you end up in the loony bin”, let me say the 

following:

I would like to cordially invite you to the Malta Festival Poznań 

2019 final concert: Operetta. You are living in the Matrix!

At the concert you will hear outstanding artists performing 

the most beautiful and loved musical pieces. The ones you 

know and love (even if you would never admit this in public), 

that you like to hum or sing – most likely at the top of your 

voice (whatever that voice may sound like) at weekend get-to-

gethers, BBQs, beer bars and around bonfires during your 

travels, and, last but not least, at karaoke parties! The show 

will be illustrated by Biała! Alicja Biała, a Polish-Danish-British 

Madonna of the visual arts or – as you would say yesteryear 

– simply an artist. Irony and primarily self-irony are the two 

key characteristics that we lack today. We seem less capa-

ble now than before of distancing ourselves from rea lity and 

from ourselves. Please be sure to bring some irony and quite 

a bit of ironic detachment with you to the concert. They will 

certainly come in handy! I sincerely hope that our Operetta 

will both moving and entertaining for you. 

Please join us!

Michał Merczyński

Malta Festival Poznań Director
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I took it as a challenge (...) I must admit 

that this combination of songs with 

a visual layer has the potential to be 

a very fun concert.

Mateusz Holak, arranger of the final concert  Malta Festival Poznań

I think that the audience will be able to 

hum along to many of the songs with us.

Justyna Szafran, singer and actor for Malta Festival Poznań

Music should unite people, not divide them, 

and it is beautifully shown here. Music 

unites us – the combination of these 

songs. I think that this concert strongly 

communicates freedom, and the fact that 

we desire this freedom.

Emose Katarzyna Uhunmwangho, singer and actor for  Malta Festival Poznań
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27.06 opening show at 19:00, 

28.06, 19:00

29.06,18:00

Poznań International Fair MTP1 MAP / 15 pln / pl-eng 

A stage adaptation of one of the most renowned novels by J.M. 

Coetzee, the recipient of the 2003 Nobel Prize in Literature and 

two-time winner of the Booker Prize. The plot is set in South 

Africa. The ‘disgrace’ of the title can be interpreted as the situa-

tion in South Africa soon after the fall of apartheid, or the status 

of a professor expelled from a university for sexual abuse, or 

an imminent human weakness.Coetzee combines historical, 

social, ethical and existential themes intriguingly and directly, 

yet with restraint. Using these themes, the creators of the 

performance are focusing on questions of responsibility and 

empathy, of ethical and imaginary boundaries and limitations.

The play takes us into a postapocalyptic world: after the apoc-

alypse of apartheid, communism, capitalism, terrorism and the 

21st century; a world of Mad Max, of maximum and confusion; 

a country at war, beyond good and evil, where all traditional 

divides have collapsed, where there is no state or authority or 

institutions to protect its people. A country where everything 

must be done anew, where it is necessary tore-establish from 

chaos the law and a concept of peace, to invent new rules of 

living side by side and new principles of economy. A country 

where both conflicted sides can co-exist.

This is the world where a man of the old order, professor of 

literature David Lurie, rises to acknowledging his culpabil-

ity. Fate throws him into a warzone, unstable and borderline, 

where in the face of chaos, of others and his old self, he has to 

reconstruct himself and accept a new emerging order.

In this sense, Disgrace resonates as a story about a time of 

transformation and the ensuing chaos, about a place where 

the old meets the new, about disgraceful conflict between 

the familiar and the other. It resonates with Polish people as 

a tale of exploitation, a history of cultural slavery and one-way 

„HAŃBA” 
director Maciej Podstawny 

THEATRICAL PREMIERE

violence, revolving around a clearly distinguishable axis of 

conflict. An axis of inequality between men and women, 

between white and ethnically diverse, between rich and the 

poor, between urban and rural, between people and animals. 

By experiencing disgrace, the characters rise to compassion 

and basic comprehension. The space of emerging empathy, 

the horizon of understanding is where you can find a sugges-

tion of hope.

 

Co-production Malta Festival Poznań and Żeromski Theatre in 

Kielce
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Africa does not belong to whites 

anymore, women don’t belong to men 

anymore, animals don’t belong to people 

anymore, and children don’t belong to 

parents anymore. He has to realise this 

slowly, and it will be a painful process 

for him, and it will play out as a great 

conflict, a war.

Maciej Podstawny, director of the performance for  Malta Festival Poznań

In my play, I refer to the latest “Madmax” 

movie with its post-apocalyptic, 

fantastic vision, which is very close 

to the vision of “Disgrace”. It exceeds 

our imaginings and it can teach us 

something, because it shows a world 

which we may experience in a few 

years’ time, if we don’t act now, if we 

don’t stop. I was drawn to this book 

because it is hard-hitting, extremely 

forceful and politically incorrect. It is also 

written superbly, and its characters are 

simply ready for the stage.

Maciej Podstawny, director of the performance for  Malta Festival Poznań



Is it really possible to say that there is peace in a territory where 

there is no armed conflict? How can we shift the focus from 

a culture of war that dominates Poland and Europe to a culture 

of peace? What are the chances of peace in a world threatened 

by a global ecological disaster?

80 years after the outbreak of the cruellest war in the 20th 

century, the residents of the European Union are enjoying 

a sense of relative stability. There is, however, a growing toler-

ance for neofascist and fascist views which, in the past, led to the 

outbreak of World War II. Our goal is to initiate a local approach 

to peace not as a sense of security which is given to or taken 

away from us, but as a plane for working towards peace in every 

instance of the ‘here and now’ and by each and every one of us. 

We want this approach to convey a clear message that peace 

does not have to be a consequence of war.

During Generator Malta 2019, we will share with the audience 

some artistic and everyday practices that produce, imply and 

enroot peace. Some of these practices are based on the affir-

mation of and respect for all beings. Using tools of care, they 

construct a local reality where there is no acceptance of violence 

and positions of power exercised to the detriment of others. 

This perspective guides the soldiers of Army of Love and the 

members of the group Sprostowanie, established with a view to 

the Festival’s peace focus. We will meet with people who build 

peace during armed conflicts around the world (Stereo 48), and 

who fight for social justice and freedom of speech using tools 

of resistance (Mosireen). We will take part in projects created 

by those who work against fascist movements (Rok Antyfaszy-

stowski), and those who bring to attention the situation of war 

victims in different parts of the world and who support them 

(Poznańska Garażówka).

Let peace be our homework. Let us do it on a personal, local and 

global level.

Joanna Pańczak, Agnieszka Różyńska
curators of Malta Generation

SZYKUJEMY SIĘ NA POKÓJ / 
GET READY FOR PEACE

Generator Malta
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GALERIA SZTUK BEZ WALKI 
NA PLACU WOLNOŚCI

THE JÓZEF ROTBLAT INSTITUTE FOR DISARMAMENT OF 
CULTURE AND ABOLITION OF WAR
Jarosław Kozakiewicz, Krzysztof Wodiczko
21-30.06 pl. Wolności / admission free 

 
An interactive installation: The Józef Rotblat Institute For 

Disarmament Of Culture And Abolition Of War. Artists Kozak-

iewicz i Wodiczko say directly: ‘Wars must be abolished’. War 

games, triumphal arches, war memorials, widespread fasci-

nation with arms, toy guns, battle reconstructions,and so on, 

uphold an omnipresent culture of war. In what way can art 

contribute to transforming a culture of war into a culture of 

building peace? What can be done to change rigid monu-

ments into a dynamic space that modifies reality and makes it 

possible to develop peace?

Mosireen, Jasmina Metwaly, Salma Said
858 AN ARCHIVE OF RESISTANCE
21–30.06 / interactive installation / pl. Wolności / admission 

free  

The Mosireen Collective gathered hundreds of videos from 

people who captured the Egyptian revolution with their 

cameras and mobile phones. The Archive contains 858 hours 

of indexed video footage, thousands of photographs and docu-

ments. This comprise a set of tools which we can use to chal-

lenge state-controlled history and to build new stories.

JasminaMetwaly, Salma Said
858 PLAY OF RESISTANCE
27–28.06 / workshop / pl. Wolności 

sing up: zapisy@malta-festival.pl

In 2011, when crowds of Egyptians demonstrated against 

Mubarak’s regime, national television showed empty streets. 

Subsequently, the Mosireen Collective gathered hundreds 

of videos from people who captured the events with their 

cameras and mobile phones. The Archive contains 858 hours 

PROGRAM 

Generator Malta

of indexed video footage, thousands of photographs and docu-

ments. All together, they show thousands of narratives of the 

rebellion told from hundreds of perspectives. These comprise 

a set of tools which we can use to challenge state-controlled 

history and to build new stories.

Adelina Cimochowicz, Cristina Ferreira, Aleksandra Pole-
rowicz, Barbara Prądzyńska, Anna Siekierska
SPROSTOWANIE
23–26.06 / pl. Wolności / admission free  

Our goal is to clarify several things. We 

want to examine the paradigms that 

shape our being in the world, and to 

make visible certain norms that are 

imposed upon us in terms of society, 

culture, nation and species. The core of 

our activity consists of open activities 

for peace: workshops, performance art 

and interactive tours of Liberty Square, 

whose specific character provides 

a plane for debating and negotiating 

the Clarification content.

Sprostowanie Group

Army of Love
RECRUITMENT 
23.06, 23:00 / film show: Army of Love, dir. Ingo Niermann, 

Alexa Karolinski

24.06, 19:00 / performance  / pl. Wolności / admission free 

Army of Love are a group of people who share love that 

embraces various forms of caring: needs, sex and respect, with 

anybody who needs it. They explore the social foundations of 

our romantic preferences and demand love for the excluded, 

neglected and unobvious. In Generator Malta they propose 

a performance action aiming to expand the Army of Love to 

include all-embracing lovers.
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The Army of Love is an army in the 

original sense. At a time when violence is 

increasingly outlawed, love becomes the 

greatest weapon of all—a weapon that 

also can be dangerous and even kill people.

Army of Love, www.thearmyoflove.net

MIASTO WIELU GATUNKÓW

Anna Siekierska
SANATORIUM
29.06 / admission free  

16:00 HD LIVE STREAMING, Krystyna Jędrzejewska-Szmek

18:00 Sanatorium / research performance 

19:00 Sanatorium. Discussion

Sanatorium aims to preserve the Szyc Stadium in Poznań as 

a space where vegetation grows without human intervention: 

a habitat for all forms of life. The goal is to build a symbiotic 

relationship between the residents of the city, whilst emphasis-

ing the marginalised presence of our non-human neighbours. 

The project will launch a process of reclaiming living space for 

beings that have the right to integral respect for their existence.

SENTIMENTAL MAP: 
NARAMOWICE , WILDA 
COMMUNITY MAP

Barbara Prądzyńska

WILDA COMMUNITY MAP
27.06, 17:00 / performance / walk  / admission free  

There are so many stories about Wilda, as many as there are 

perspectives of the district. A parallel coexistence of people, 

vegetation and architecture; their mutual impact, harmony and 

conflict. Wilda is constantly changing: from a suburban farming 

area, to an industrial one, to the so-called ‘Bermuda Triangle’, to 

an increasingly trendy urban space. Socio-cultural animator and 

performance artist Barbara Prądzyńska gives a tour of the local 

micro-history and a neighbourhood at the intersection of vari-

ous space times.

Mateusz Nowacki, Waldemar Rapior
SENTIMENTAL MAP: NARAMOWICE
23.06, 17:30 / walk / start: Lotaryńska 6 / admission free  

Naramowice is dubbed the most jammed tramless bedroom 

community in Poznań. But is this just a cliché instead of the tale 

of a lively locality? The place where the medieval knight Naram 

meets a nostalgic ambience of collective farming and a pearl of 

interwar welfare housing meets profit-driven developers. The 

authors of the map give a tour of places where the past meets 

the future and where local contradictions and events build 

a colourful map of neighbourhood life.

Karolina Czarnecka
MICRO CONCERT: KAROLINA CZARNECKA
23.06, 19:30 / Concert / Lotaryńska 6: Mikro Dom Kultury / 

admission free  

Karolina Czarnecka, who sang Hera, koka, hasz, LSD, an unfor-

gettable interpretation of the Tiger Lillies’ Heroin and Cocaine, 

presents her latest project Solarium 2.0 in a place of extraor-

dinary history. Karolina continues the tale of Tina and her 

urban dream in the garden of the greatest among the smallest 

community centres in Poznań, at 6 Lotaryńska Street. How do 

nostalgic stories of growing up and coping in a capitalist real-

ity sound in these settings? Does Tina find her place on planet 

Naramowice? Let’s find out.

Summits in Poznań
24.06, 21:00, PGK Centrum, ul. Marcelińska 90

25.06, 21:00, Okrąglak, ul. Mielżyńskiego 17

29.06, 20:00, Kopiec Wolności, ul. Wiankowa 2

30.06, The Archcathedral Basilica of St. Peter and St. Paul in 

Poznań, Ostrów Tumski 12

FREE TICKETS

Looking at the city from rooftops that are usually inacces-

sible to the public has become a Generator Malta tradition. 

What happens when we use a ‘summit’ perspective to discuss 

pro-peace economic, urban design and social practices? This 

time, we will use the ‘Poznan Summit’ to create new scenarios 

for the world.

PARK CYTADELA

Giorgi Beżuaszwili, Dawid Dąbrowski, Ostap Mańko, 
Mandar S. Purandare, Viktoria Zybina
A Score for Peace
30.06, 12:00–14:00, 19:00–21:00 / park Cytadela / admission 

free 

A Score for Peace. An interpretation of a graphic score for 

a trans-border improvised orchestra. We live in relative peace 

and democracy. What would we think if someone took this 

peace away? A Score for Peace brings together musicians of 

various origins performing a simultaneous concert in Poznań 

and on the Greek island of Lesbos to express their involvement 
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in creating a culture of non-war. Join us to become one of the 

many who care for peace in Poznań, Europe and across the 

world. Tomorrow, today and for the following generations.

Marta Jalowska
AN INTERVAL OF PEACE
28.06, 19:00 / re-enactment– performance / park Cytadela / 

admission free 

From the series: Tools for Peace

An interval is a break, a distance between sounds, for exam-

ple a major third, which makes a resounding call for peace, 

light and joyful. How long does an interval last? How long 

does peace last? Does it have to be only during an interval? 

The project focuses on a re-enacted unveiling of the Bell of 

Peace and Friendship between Nations in Cytadela Park on 11 

October 1986. This time, without the word ‘nation’, the re-en-

actment is a new ceremony: the unveiling of the Bell of Peace 

and Friendship.

 

Katarzyna Różniak, TytusSzabelski
PARK 1963–2019
28.06, 18:00 / vernissage

Staircases in a block of flats in Winogrady neighbourhood

admission free 

Photographer Tytus Szabelski and art critic Katarzyna Róźniak 

are fascinated with the social identity of Cytadela Park. The 

result of their work is an exhibition in the staircases of a block 

of flats in the Winogrady neighbourhood. The exhibition of 

photographs from Poznanians’ family albums next to profes-

sional contemporary photography brings together the park’s 

political and social history as remembered by its builders and 

users. The authors want to revisit the 1960s discussions on the 

social role of art and architecture.

Kilometres for Moria Camp, Night Runners
RUN FOR PEACE
30.06, 18.00 / park Cytadela 

sign up: zapisy@malta-festival.pl

It doesn’t matter where we come from, what we are running 

from or whether we are professional runners or not. What 

matters is what we want to find at the finishing line. For us it’s 

PEACE. Join us at the starting line and feel that we are running 

together to reach the same goal, regardless of where your 

run begins. At the same time as we run for peace in Cytadela 

Park, people with refugee experience living in Moria Camp in 

Greece, will be running for the same cause.

PRO-PEACE ACTIVISM

1stNATIONWIDE MEETING OF POLISH PRO-PEACE 
ACTIVISTS
21–23.06 / pl. Wolności, Galeria Skala

On the first festival weekend, the Poznań Garage Sale organ-

isers and pro-peace activists from across Poland will meet 

to share good practices and plan joint action in the future, 

including the 1st National Garage Sale. All the activists 

care about the dignity of people who are deprived of it by 

political systems; people who want to live in peace without 

constantly being scared but cannot due to armed conflicts or 

the regimes in their countries.

Poznańska Garażówka
8thPOZNAŃ GARAGE SALE
23.06, 12:00–17:00 / pl. Wolności / admission free 

The Poznań Garage Sale is a group of people which seeks 

to provide material aid to those who have experienced 

displacement and to prevent their social marginalisation. The 

8thcharity sale of books, clothes, records, tickets, pastries 

etc. aims to raise awareness of how the EU-Turkey agree-

ment impacts upon thousands of people who were forced to 

leave their homes. All the proceeds will go to the Kids Para-

dise organisation working at the Turkish-Syrian border.

FUTURE V, FLAUTA
Silent Techno
22.06, 23:00 / pl. Wolności / 15 PLN donation or more *

* All the proceeds from the event will be donated to Kids Para-

dise, an organisation working on the Turkish-Syrian border to 

help children and young people who have experienced war.

Future V is an international voguing group based in Berlin, 

popular on the club scene in Berlin and beyond. The group 

provides a platform where non-heteronormative people 

with refugee experience can feel free and safe. Future V 

transforms the limits of gender and sexuality into dance. 

During last year’s Malta Festival, they performed at Lake 

Strzeszyński. This year, they will turn the Malta Silent Disco 

into a queer night, taking over one of the music channels and 

putting it in motion.

A KITCHEN WITH A VIEW OF PEACE
Culinary workshop: The long table
22–23.06, 29–30.06, 12.00–14.00 / pl. Wolności

sign up at zapisy@malta-festival.pl
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The kitchen is a place where it is easy to talk about life. The 

multicultural culinary workshop is an initiative that brings 

together enthusiasts of cooking from countries affected by 

armed conflicts: Yemen, Syria, Ukraine and Brazil, with people 

with of Polish descent. As we cook, we will discover and 

share the unique recipes and arcana of various cuisines. For 

the finale, we invite you to the long table to taste the dishes 

and talk about diversity and tolerance.

TOOLS FOR PEACE

Beata Sosnowska
WHY? A DRAWING IN EXCHANGE FOR A TALE
28-30.06, 12:00, a comic book in process

pl. Wolności / admission free 

Dlaczego? (Why?) is a project inspired by its creator’s belief 

that as long as people talk, seeking answers in listening to one 

another, peace stands a real chance. A state of war happens 

when people stop talking, when different points of view cannot 

exist. The project aims to build in Liberty Square a platform for 

dialogue, a peaceful exchange of opinions, where participants 

ask and answer questions, and the artist creates drawings that 

illustrate what she hears.

Kolektyw Tyna: Martyna Miller, Tina Keserović
REVERSED FINGER GESTURE
25–27.06 / workshop, sign up at zapisy@malta-festival.pl

28–29.06 / creating a social sculpture / admission free

pl. Wolności

A reversed middle finger allows one to point out and record 

oppressive systems instead of individual oppressors. Originat-

ing from the Ottoman wars, it symbolises a numb, withering 

centre supported by the other fingers. The artistic collective 

Tyna adopted the gesture from Balkan women as a tool for 

a collective commentary on violence in public space. This time, 

we will use this gesture to map and subversively take over this 

space in Poznań.

Paweł Świerczek
I AM
17–18.06, 25–26.06 / a workshop on vulnerability

27.06, 18:00 / performance / pl. Wolności / admission free

Self-defence is a skill promoted by nationalism and feminism 

alike. Ready to attack, we are almost always the tough guys. 

But what if we reversed this strategy? Can radical vulnera-

bility become an overpowering fracture in a world of flexed 

muscles? Is it a risk of being hurt or an opportunity to build 

deep interpersonal and social relationships? Dramatist and 

performance artist Paweł Świerczek invites us to explore this 

approach in a collective performance. 

 

KOLEKTYW ŁASKI:
Julia Golachowska, Jagoda Kwiatkowska, Anna Shimomura
A NEW PATRIOTIC SONGBOOK
29.06, 19.00 / pl. Wolności / admission free 

Singing patriotic songs is one of the most powerful ways to 

bring people together in order to remember the past. But from 

today’s perspective, this can be quite problematic. The tradi-

tional lyrics do not leave any room for empowering women 

who are presented as trophies for courageous soldiers. The 

songs perpetuate a romantic image of war as well class and 

ethnic divisions. Without changing the tunes but with a fresh 

approach to the lyrics, Kolektyw Łaski invites us to sing new 

versions of patriotic songs together.

YOUNG ON MALTA
 

KAROLINA CZARNECKA, DONGURALESKO, STEREO 48 
& workshop’s partisipants
Peace for Homework
24-28.06, breakdance, rap, songwriting workshops

28.06, 20:00, concert on Monument of the Poznan Army

admission free

Breakdancing with Stereo 48, rapping with donGURALesko 

and songwriting with Karolina Czarnecka. Leading artists from 

Palestine and Poland invite young people (aged from 14 to 19 

years) to their workshop. Each group will present their choreo-

graphic, musical and songwriting work during a concert, 

a show of pro-peace energy, expression and dreams, a tale of 

how we can change the world. During the concert, the young 

artists will be accompanied by the workshop coaches.

sign up at: generator@malta-festival.pl

STEREO 48
Stereo 48 are a group of dancers who see breakdance as 

a way to reclaim their creative freedom, which they have been 

deprived of growing up in Nablus. In 2000 the Palestinian 

city was surrounded by Israeli checkpoints and its residents 

have been regularly forced to remain within its limits. Stereo 

48 believe that dance has the power to release emotions and 

share dreams, which in an area of armed conflict is not readily 

available. In Poznań, the dancers will run a workshop and pres-

ent a dance performance.
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POKOJOWY NARZĘDZIOWNIK
26-30.06, pl. Wolności / admission free 

A project co-created with secondary school students who are 

involved in various activism initiatives on a regular basis. The 

initiatives arise from the students’ need to speak about the 

things that are important to them and directly affect their lives. 

Courageous, aware and determined, they show everyone that 

young people in Poznań are not indifferent to what is happen-

ing around them. The project is co-create by  Kolektyw; Us the 

Society; 200 bez bólu; W każdym dostrzec człowieka; Julia 

Czaplejewicz, Emilia Hejmanowska, Piotr Jankiewicz, Marcin 

Mielcarek, Martyna Stark; Młoda Kultura
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The Children at Liberty project always aims at opening the door 

to such activities that allow the young to explore the world as 

they wish, discovering more about themselves, others and the 

environment. We always try to design spaces and contexts 

that allow for the variety of these explorations. Even though we 

often perceive children via naive prisms of innocence, on the 

trail of their experiences there often appear conflicts, wars and 

fights -for themselves, other people or the world around. And 

although we sometimes treat children as small barbarians, these 

conflicts are always balanced by the child’s desire for security, 

home and peace.

 

For Children at Liberty, as usual we’ve prepared the well-

known playzone for fun and cooperation of both the older and 

the younger kids. We refreshed it a bit by enriching with new 

multi-sensory elements and large scale games.

 

For the first time, the Liberty Square will become a movie set, 

and workshop participants – discoverers of peace, equipped 

with mindfulness and the eye of the camera – together with 

experienced filmmakers will create five short films presented on 

the big screen in the evenings.

 

In the afternoons, together with the invited artists, we’ll do our 

peace-related homework diligently. By working with dance and 

body, we will explore what cooperation means. Together with 

an actress and dancer, we’ll see what’s going on between what 

is mine and what’s yours. Something will also happen during 

philosophical workshops concerning finding peace and calm-

ness: by collective effort, we’ll create an island where we will all 

feel good.

 

Earth-oriented activities will be much emphasised during this 

year’s workshops. The plan is to look closely at helpless and 

unarmed nettles, trying to find out how an outsider in the world 

of plants may be so priceless. A very loud voice for Mother 

Nature will be the musical lament of the Intergalactic Noise for 

Earth Orchestra, where pieces of garbage act as instruments 

clamoring for protection of the natural world. Girls and boys 

fighting for the good of the planet will also face their enemies 

CHILDREN AT LIBERTY

Program for children

during a group workshop devoted to zero waste practices and 

DIY. The young citizens of our planet will lead the workshop, 

teaching the rest of us how to care about Mother Nature.

 

Some of the music and art-oriented meetings will be aimed at 

the youngest participants of the festival and their caretakers. 

The very, very young children can learn there that together we 

can play, paint and see more.

 

There’s never enough peace. That’s why whole families will 

be working towards it at the weekends. We will literally feel it 

in the guts, since during culinary workshops we’ll be analyz-

ing the route from the stomach to the heart and imagination. 

Further, we will design bags with our portraits showing what 

we hide inside and what we show to the others. The mobiles 

that we’ll create will symbolize the constant attempts at achiev-

ing balance between good and evil. Performative readings will 

teach us about peace and prepare for action. Conclusions from 

those readings will be built into our works of art.

 

The Sunday tradition of Children at Liberty are theatrical plays. 

So as not to break with that tradition, two plays discussing the 

power of the imagination are planned: Sen Marudy (A Whiner’s 

Dream) by Teatr Brama and Skarb (The Treasure) performed by 

children from Teatr Żółtodziób.

 

Although this year we’ll be looking closely at what peace means, 

we can’t promise that all our explorations will be peaceful and 

quiet. After all, children are at liberty here!

Maja Brzozowska, Elżbieta Niewiadomska
curators of the Children at Liberty program
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A WOMAN THREATENED WITH LOW RETIREMENT 
BENEFITS
dir. Maria Dąbrowska
23.06, g. 21:30, pl. Wolnośc / free admission
 
A cabaret, stand-up comedy and recital where reality 
mingleswith dreams.Maria Dąbrowska plays amajor 
celebrity who recounts two decades spent in theatre 
halls, her role as a mother, the difficulties of returning to 
the stage, the adoration of the audience, and the hard-
ships and joys of her profession. She tells her story with 
indifference, a little parody, irony and a dose of egocen-
tric eccentricity. The show revolves around some sur-
prising renditions of musical hits from the 1980s.
 
CALIFORNIA IMMORTALS
dir. Szymon Kaczmarek 
24.06, 21:30, Liberty Square 
admission free / without words
 
From vodka in a Polish artists’ club to Hollywood.From 
dreams of a career in music to a ruthlesscrime.From Hopi 
Indians to flower children. Characters: Roman Polański, 
Krzysztof Komeda, Marek Hłasko and others. A docu-
mented fairy tale about Polish celebrities of the 1960s 
told by one actor who, in a lecture or court hearing, looks 
at the fate of an entire generation. A strange,oneiric nar-
rative for speculating on various conspiracy theories.

SEEKING ROMEO
dir. Klaudia Hartung-Wójciak
25.06, g. 21:30, pl. Wolnośc / free admission
 
Every character in the show dreams of the role of Romeo. 
For the audition, we set off on a quest for unusualportray-
alsof the famous lover. Actors and amateurs, artists and 
bodybuilders perform monologues from tragedies or tell 
their own love stories; whilst deconstructing well known 
situations and waiting in vain for Juliette.The show’s ironic 

approach to the image of the Shakespearean loverin the 
collective imagination goes hand in hand with the actors’ 
auto-ironic aloofness.
 
It’s My Birthday Today.
Magda Szpecht, Weronika Pelczyńska
30.06, 21:30, Liberty Square / free admission

Two female artists look at the tangled and complicated 
relations between voice, movement, gender and broadly 
understood politics. How deeply rooted are the mech-
anisms discriminating women and denying them being 
treated seriously in the Western culture? How to rede-
fine the concepts of power and leadership? How to do 
that via contemporary choreographic practices? In the 
performance, bordering theater, dance and a performa-
tive lecture, two perspectives connect – the personal 
and the historical.

MUSIC

Kuba Więcek Trio
22.06, 21:30 (60’) / pl. Wolności / free admission 

The Kuba Więcek Trio is made up of three musicians: 
Kuba Więcek (alto saxophone, electronics), Michał 
Barański (double bass, bass guitar, konnakol), Łukasz Żyta 
(percussion, glockenspiel). To date the trio has recorded 
two albums: the winner of the Polish Fryderyk music 
award in the Debut category, namely Another Raindrop 
(2017) and Multitasking (2019), combining music from 
different parts of the world, the sounds of the metropolis 
and electronics. Music journalist Piotr Metz said of the 
album that it is “the perfect soundtrack for the reality that 
surrounds us”.

DOM KULTURY

Plac Wolności
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SZTYLETY
Plugawe oko poety
27.06, g. 21:30, pl. Wolności / free admission

Poznań-based singer Justyna Szafran is often described 
as „a lyrical glamorous beauty and a cheeky, vulgar and 
romantic lover of extreme emotions”. Regarding her con-
cert entitled The oppressive eye of the poet, its main 
characters are accursed poets – Charles Bukowski, Allen 
Ginsberg, Pier Paolo Pasolini, Gottfried Benn, and W.H. 
Auden. On the one hand there is the poetic polyphony 
arranged by Justyna Szafran and her fellow musicians, on 
the other – rock&roll tunes, guitar riffs, bass and drums. 
Silence and poetry versus the sound and the fury.

Polpo Motel Gra Gawędę
28.06, 21:30 (60’) / pl. Wolności / free admission

Polpo Motel is made up of Olga Mysłowska – vocalist 
and composer and Daniel Pigoński – keyboardist and 
composer. Their songs, in the cold wave/synth-pop 
style, are a clash of the austere sound of synthesisers, 
the husky sounds of vintage drum kits and hypnotising 
vocals. Among many inspirations, the musicians name 
electronic music of the 1980s, films by David Lynchand 
camp. Music critic MichałMendyk dubbed Polpo Motel 
“a mix of Kraftwerk and Antony and the Johnsons”.
 
Cinemaximiliaan
21.06, 21:30 (60’) / pl. Wolności / free admission

Cinemaximiliaan started as a pop-up cinema in the Max-
imiliaan Park in Brussels. What started with a small film 
projector, grew into a dynamic cultural organisation by 
and for newcomers. Now, they conquer the big stages 
in Flanders. The film concert Egged On by Music brings 
together top musicians from all over the world. Together 
they bring a strong live score to the silent film Egged On 
from 1926. The experimental soundtrack mixes pop, jazz 
and rock with oriental influences. 

PAWILON: 
MANIFESTS OF THE FUTURE 
 
MANIFESTS OF THE FUTURE: 2001
Pawilon, Wojtek Grynko, Kuba Matuszczak
Pawilon
 
Manifests of the Future: 2001. A performance consisting 
of live music and visual experience (VJ) which is the brain-
child of a meeting of two generations: the 1990s-born 
representative of the Millennials and of the generation 
that followed, dubbed generation Z or digital nomads. 
To them, the 20th century is nothing more than distant 
history. The performers,who have their heads and eyes 
turned to the future, will manifest together their original 
vision of the reality of tomorrow that is taking shape as 
we speak.
 
MANIFESTS OF THE FUTURE X SHORT-CIRCUITS: 
VIRUS TROPICAL
Santiago Caicedo / Pawilon
 
Short-circuits: Virustropical. Film/animation directed by 
Santiago Caicedo. Paola, a young Latin American, is fight-
ing for a place of her own in a world governed by stereo-
types and habits. Her unique feminine vision of the world 
is formed in the course of small crises, her first experi-
ences and encounters with the world around her. Can 
the seemingly banal, everyday choices become a way for 
building a better future? Curator: Andrzej Marzec.
 
MANIFESTS OF THE FUTURE X SHORT-CIRCUITS: 
VIRUS TROPICAL
Santiago Caicedo / PawilonPawilon
 
Manifests of the Future: How to Create Tomorrow? What 
is the future that the young generation want to contrib-
ute to establishing? Do young people believe that change 
is possible at all? The discussion will serve as an oppor-
tunity to set up an inter-generational platform for a dia-
logue about the future: the issues of threats and hopes 
will be discussed by the representatives of the genera-
tion born on the verge of the 20th and 21st centuries. The 
debate will be chaired by: Edwin Bendyk.



30

Old Brewery New Dance 

DANCE IS HARD TO SEE surprisingly proclaimed Yvonne 

Rainer, right in the middle of a post-modern dance revolu-

tion officially recognized as the beginnings of contemporary 

choreographic practices. Today, we associate this revolution 

with, first and foremost, the slogan of the “democratization 

of dance,” a direct consequence of which was dance artists’ 

preoccupation with the quotidian movement. Contesting the 

notion of virtuosity, it radically expanded the vocabulary of 

dance with ordinary activities such as running or walking. This 

allowed choreographers to create an egalitarian community of 

actors and spectators and to reveal an omnipresent but still 

not clearly perceived choreography of the every-day.

In reality, as Rainer points out above (consciously playing with 

the double notion of “to see”), the post-modern artists actually 

meant something more: they called for a totally new way of 

looking at, and seeing movement and its special organization – 

the CHOREOGRAPHY – which (still) escaped our perception.

For “to see“ means “to understand” and perceive in its all com-

plexity. This particular tactic of visualization (not just limited  to 

the re-definition of the dance medium itself) seems to be one 

of the most interesting areas of choreographic research today. 

It is a strategy of simultaneously uncovering seams and reveal-

ing the structure of the composition; a strategy of operating 

detached from the natural context and subject to special orga-

nization, still a perfectly recognizable material constituting the 

substance of- both physical and visual – metaphors. Meta-

phors that successfully diagnose both the individual and the 

social as well as the political condition. It is an artistic and crit-

ical transformation of the multifaceted reality that surrounds 

us; to make visible (possible to perceive and understand) the 

mechanisms that govern it. It is also a simultaneous practice of 

counter-visualization, of creating new ways of seeing; actually, 

the strategy of „un-seeing” the externally and artificially natu-

ralized ways of perceiving the body and the world which are 

imposed on us and of creating their new representations.

In the crack between visual arts and (traditionally understood) 

dance – that’s where the choreography of Trisha Brown is 

placed, another seminal post-modern choreographer. This 

crack has been constantly expanding since then, revealing its 

operational field – consciously in the field of art and with hand-

fuls drawn from other disciplines and celebrating its natural 

fluid space of INBETWEEN.

It is exactly there where we invite you yet again during another 

edition of our program at Malta Festival!

Behind us there are 15 exciting years dedicated to contempo-

rary choreography – its presentation, creation and the widen-

ing of the field of its perception.

Once again, set off with us to where (not only human and inhu-

man) bodies but also images, sounds, thoughts, ideas and ide-

ologies are put in motion. And where we can look together and 

see yet more and more. And where choreography, removed 

from the literal and metaphorical periphery, has remained in 

the very center of attention since 2004.

Joanna Leśnierowska

Program curatorof OLD BREWERY NEW DANCE

Partner’s programm
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PROGRAM 

GATA SINIARSKA
You Are Safe
21.06, 18:00, Studio Słodownia +3, 15 pln

 

This work deals with the problematics of movement and 

motion in the contemporary world. We cannot escape the 

problems of our planet, there is no return to to pure beginning. 

So how to situate myself in and towards the world in which 

I move, non-move, mobilize, cause, irradiate, toxify, consume, 

trash, ecosystemize, globalize, anthropocenize, transform, 

ignore, harm, think, consider, pay attention? Do I notice? How 

much do I notice?

 

MÁRTA LADJÁNSZKI, ZSOLT VARGA
LetMeC
22.06, 18.00, Studio Słodownia +3, 15 pln

 

What’s the role of stage-nudity? How we feel watching nudity 

on stage? LetMeC offers new way of sensing nakedness on 

and off stage by shifting the question: what happens if the 

audience is naked (as well)? Answer is only available to ones 

who accept invitation to free themselves from clothes and 

watch the show naked. No textile performance developed in 

sensitive dialogue with both the space and the audience in 

which the simple nakedness lacking all kind of multiple possi-

bilities of connotation creates a strong communal encounter. 

 

ANNA NOWICKA
This is The Real Thing
22.06, galeria na dziedzińcu Starego Browaru, 15 pln

 

This is a performance where the body is at the center. A single 

dancer creates and deconstructs her environment, playing in 

the landscape of visual meanings and possible references. The 

physical body functions rather as an infinite hypertext, refer-

ring the viewer to yet new associations. The dialogue between 

real and imagined raises the question of what the body actually 

is, how we perceive it and to what extent we can consciously 

construct it.

IVO DIMCHEV
Selfie Concert
23.06, 21:00, Studio Słodownia +3, 15pln

 

Selfie is a choreography. Selfie is a sculpture. Selfie is a tra-

gedy. Selfie is love. Selfie is less about me, it’s more about us.

 

QUARTO
Durational Rope
25.06, 18:00, Studio Słodownia +3, free admission
 

A performative durational exploration in which Brazilian artist 

duo QUARTO, using a kilometer long rope, challenges the 

notion of what a body is capable of. This rope is manipulated, 

generating a movement vocabulary between the body and 

rope, through constant motion. The physical exertion, on the 

verge of the unbearable, gradually peels away our notions of 

body and object, ego and drama. This work is the first part in 

the ten yearlong research project ROPE series.

 

SOFIA DIAS, VÍTOR RORIZ
Out Of Any Present
26.06, 21:00, Studio Słodownia +3, 15 pln

 

„We have to leave. We have to go out and find matter. To search 

for an outside that is not geographic. An outer space, that fits 

neither the classic narrative of the journey nor the migration, 

given the apparent failure of the present. The movement hap-

pens in another way. It is about provoking a distance, while 

at the same time allowing to collect supposedly incompatible 

fragments – and forcing them to fit into each other, so as to 

produce unusual morphologies and summon the improbable”.

 

OLD BREWERY NEW DANCE AT MALTA 2019



QUARTO
ThisEntanglement
27.06, 18:00, galeria na dziedzińcu Starego Browaru 
free admission 

Two bodies captured in 1000 metres of black rope. The work 

navigates the transitional space that trespasses the object/

subject divide through an ongoing metamorphoses of a mas-

sive black thread: a pile of it becomes a lasso, a whip, a snake, 

and then a huge knot, a multidimensional pattern, an acciden-

tal spatial ornament, a labyrinth, a sprawling mass entwining, 

hiding, revealing, becoming the bodies that it connects and 

divides. The work is the second part in the ten yearlong rese-

arch project ROPE series.

 

CHIARA BERSANI
Gentle Unicorn
28.06, 18:00, Studio Słodownia +3, 15 pln

 

„Unicorn origins are barely unknown. Their roots went lost 

while distracted generation of human being have followed one 

another. What does it happen in collective imaginary when 

a mythological figure appears without a myth that founds and 

justifies their existence? A fragile and eradicated symbol comes 

to existence. I want to give them a love, a story, a choice. I, 

Chiara Bersani, 98 cm tall, I self-proclaim flesh, muscles and 

bones of the unicorn, I’ll take the responsibly of welcoming its 

long-standing bewilderment”. 

 

FANTASMICAL ANATOMY LESSONS / THE TONGUE, 
DESIRE FOR LANGUAGE
Anne Juren
29.06, 16:00 (45’) / Słodownia +1

FANTASMICAL ANATOMY LESSONS / THE BODY, DESIRE 
FOR SYMMETRY
Anne Juren
29.06,18:00 (45’) / Słodownia +1

Over the past few years, Anne Juren has been unfolding a Fan-

tasmical Anatomyas. In The Lessons she expanded the images 

of the body and its boundaries by proposing a textual moving 

landscape and including poetic, fantastical, speculative and 

imaginative dimensions and by placing choreography inside 

the body of the spectator. Each lesson is a performance – it 

exposes and treats a different body part with the dynamics of 

desire, through voice, writing, sensorial embodiment, different 

body practices and dance.

 

MEG FOLEY / MARIA STOKŁOSA
Action Isprimary / Wychodząc Od Działania
29.06, 19:00, galeria na dziedzińcu Starego Browaru, 15 pln

 

Meg Foley, Action Is Primary

Action is primary is like a ship waiting for a wave. The form of 

the present is cracked, and any present, past, or future may be 

called forth; holding what you are doing at the center of what 

you are doing is paramount. It warbles, wrestles, falls, declares, 

and re-orients around the present moment, testing the tension 

between affect/effect, chance/construct, and you/me. Moving 

through the terrain of the physical, time stands still and poten-

tial is crystallized. 

 

Maria Stokłosa, Wychodząc od działania

In Wychodząc od działania, the viewer is encouraged to join 

the artist in destabilising the spectator-performer relationship. 

This performance will never have its premiere because there 

will never be a final product. Its strength, resulting from the 

continuous negotiation of its own identity, lies in its ability to 

transform, in which the only constant is an endless attention 

shift. The work is an elaboration of the movement improvi-

sation practice Action is Primary by Philadelphian artist Meg 

Foley. 

PAWEŁ SAKOWICZ
Masakra
30.06, 18:00, Studio Słodownia +3, 15 pln

 

In 1920, an informal conference of dance teachers in London 

created a new style: modern ball-room dance. The dances of 

the enslaved communities of Brazil, Haiti and Cuba were codi-

fied and became a popular entertainment for the upper middle 

class. Over time, samba, cha-cha, rumba, pasodoble and jive 

became the ballroom Latin American dances and are still per-

formed at dance competitions.

 

UPWORDINGYOUR WORLD, how small changes in the 
way we think and speak create huge impacts
Rivca Rubin / Alternative Dance Academy(coaching)
24-28.06, 10:00-15:00 / Słodownia +1

Five day Intensive training for artists, curators, managers, cul-

tural activists proposing mindful reformulation of our everyday 

language (Upwording) to increase confidence, resourceful-

ness, liberate the art making, leadership abilities, and to create 

more satisfied, invigorated, sustainable relationships, family 

lives, work environments, societies, cultures; a desirable world 

for all.
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Malta Festival is more than just a journey across world pre-

mieres. As part of our program, we also present and promote 

local creators, troupes, and cultural institutions from Poznań, 

including both institutional and alternative theatres; premieres 

and plays from regular repertoires alike. This year is going to be 

no different. Brace yourselves for several dozen theatre events!

 

The Polish Theatre will present their spectacle entitled „A tale of 

dull Peter and Mary the Orphan” („O mężnym Pietrku i Sierotce 

Marysi”), directed by Wiktor Rubin. The spectacle raises the 

question: what would Maria Konopnicka possibly write about if 

she were living in contemporary times. The Polish Dance The-

atre is going to stage two anniversary spectacles are crucial to 

the theatre’s history: „Investigation” („Śledztwo”) directed by 

Mirosław Różalski, and „45” directed by Jacek Przybyłowicz. 

The theatre’s program also includes the Portugese „Fobos”, 

choreographed by Bruno Duarte and „Promised Promised 

Land” (Obiecana Ziemia Obiecana) by Katarzyna Raduszyńska.

 

FreeSpeech Zone (WolnoSłowa) will present on the stage of 

Scena Wspólna a spectacle entitled „Animals” („Zwierzęta” ) 

directed by Alicja Borkowska. Scena Robocza offers four plays 

for their audiences: „Bromance” directed by Michał Przybyła 

and Dominik Więcek and „Mikey” („Michaś”) by Mike Urba-

niak will confront the stereotype of the „real mam”. Weronika 

Fibich, in her socially-engaged theatre project entitled „Popy-

tka” will show us the lives of nomadic Chechen women, while 

Mateusz Atman, Aneta Groszyńska and Agnieszka Jakimiak will 

showcase „The Lord of Flies” („Władca Much”), an experiment 

they conducted together with a group of young people. Barak 

Kultury Foundation is inviting spectators to their upcoming 

spectacles directed by Przemek Prasnowski: „Reservation 

area” („Rezerwat”) by Barbarzyńcy PL, as well as „Wearing 

tracksuits for life” („Całe życie w dresach”), „When I grow up” 

(„Kiedy będę duży”) by Ba-Ku teatr group. Wojciech Wiński, 

together with Republika Sztuki Tłusta Langusta are going to 

show „Surge” („Zryw”) a patchwork mosaic from a variety of 

Polish desires and contradictions stitched up to reconstruct 

the Greater Poland Uprising. Additionally, Morga band will play 

a concert.

This year’s idiom of the Young Malta International Theatre and 

Film Festival is Let’s Colour the World. The organisers want to 

colour this dry, sad world with the joy, creativity, integrity and 

energy of young people.

The official opening of the festival will be held on 3 June at 

19:00 in Aula Artis of Collegium Da Vinci. You’ll have a chance 

to see a performance by the group FLESZ from Na Tak Asso-

ciation. During the festival – between 4 and 6 June – there will 

be performances prepared by our visitors – theatre groups 

comprised of young actors from Poznań – High Schools No. 

4, 5 and 12, British International School Of Cracow, Seelze 

Gymnasium in Germany, a school located next to Barcelona in 

Catalonia, a school from a Spanish town situated nearby San-

tiago de Compostela, one from Mafra in Portugal, and Theatre 

23 from Chernihiv in Ukraine. As guest performers we’ll see 

a group of psychology students from SWPS University. In total 

– 60 participants, 18 instructors – 11 plays, 2 films.

During the festival the theatre groups will take part in musi-

cal, theatre and video art workshops and the results of their 

efforts will be shown at the official closing ceremony on 7 June 

at 18:00 in Aula Artis.

Partner’s program

POZNAŃ
AT MALTA

YOUNG MALTA 
INTERNATIONAL 
THEATRE 



Practical information

TICKETS FOR PLN 15
Passes for ticketed events cost 15 PLN. They will be available 

at our website www.malta-festival.pl, as well as at Going and 

Empik. Tickets can be purchased directly in Empik stores 

and Poznań’s CIK at 44 Ratajczaka Street (open 10:00-19:00 

on weekdays, 10:00-17:00 on Saturdays).

ACCESSIBLE MALTA
Disabled persons are entitled to an additional free entry 

ticket for their caretaker. To obtain such a ticket please con-

tact us at bow@malta-festival.pl.

 

MULTIPLE-ENTRY PASS
Our package ticket for multiple events covers any 5 events 

of your choosing from Malta Festival’s program. Addition-

ally, those who purchase the package ticket can also reserve 

free passes for selected events, such as Korona Poznania 

(Poznań’s Summits). The ticket can be bought via www.mal-

ta-festival.pl, Going or directly at the CIK.

FREE ENRTY PASS
Free entry passes are required for some Malta Generator 

events. They are available online directly on the page of the 

given event at www.malta-festival.pl, at Going website and 

Centrum Informacji Kulturalnej in Poznań, and – should there 

be some left – at the Information Point on Liberty Square.

– “Crown of Poznań”  24-29.06

– “Animals” Strefa WolnoSłowa  24.06, 19:00

– “Play of Resistance: Outdoor Film Game” Jasmina Met-

waly, Salma Said 27.06, 18:00

– “Social Map of Wilda” Barbara Prądzyńska 27.06, 17:00

FREE ENTRY
Most of Malta festival events are not ticketed. Everyone is 

invited to open discussions, concerts and plays on Liberty 

Square, the open-air opening with the French troupe Transe 

Express, the concert finale “Operetta! You are living in the 

Matrix”, as well as many other social and artistic events from 

the Malta Generator programme.

INDUSTRY ACCREDITATIONS
Industry accreditations are intended for the representatives 

of theatres, theatre groups and representatives of theatre 

festivals. They include admission to five ticketed events and 

the reception of a festival package. Industry accreditation 

costs PLN 60, the accreditation process lasts until 10 June. 

Industry accreditations entitle to:

- entry to 5 performances,

- 20% discount at the purchase of Malta Foundation book pub-

lications,

- a festival catalogue, magazine, and t-shirt,

-  a voucher for the subscription of “Gazeta Wyborcza”.

 

PRESS ACCREDITATIONS
Press accreditations are intended for reporters, photojournal-

ists and cameramen from Polish and foreign media outlets. The 

accreditations are free of charge. The accreditation process lasts 

until 10 June. The organiser shall grant the accredited media the 

following:

- press passes for chosen events,

-   organiser’s promotional materials,

- an accreditation badge entitling to press and photo materials, 

as well as the support of the press office by their journalistic cov-

erage of the festival.

Media accreditations start on 21 May and will last until 10 June.

MULTIMEDIA
to download

ftp://ftp-media@malta-festival.pl user: ftp-media

pass: TJLN6HXahf+5

 

Contact for media
AGNIESZKA KOPIEWSKA
head of communication, press officer

tel. 601 177 008 | agnieszka.kopiewska@malta-festival.pl

 

AGNIESZKA PODHAJSKA
press office coordinator

tel. 603 173 344 | agnieszka.podhajska@malta-festival.pl 

whole program Malta Festival Poznań on: malta-festival.pl






